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*Brian Bellott

(the artist and 

performer) and 

MARFAMILV 

stand together 

at Brian's 

studio in 

Brooklyn 

chatting. He is 

showing them 

images on 

his laptop of 

his children's 

art show at 

Gavin Brown's 

enterprise in 

Harlem* 

Lallier, Ben, "Brian Bellot In Conversation with Ben Lallier," Marfamily, November 2017







BRIAN 

My friend was just telling me how much computers 

can understand human conversation now. They are 

that clever, but they are nosey too, «they» could be 

watching us right now. 

ALEXANDRA 

Who are «they» though, hackers? 

BRIAN 

Hackers working for the government and trying to ... 

Well, I don't really know ... 

* A suddenly nervous Alexandra closes the front of 

the laptop beside her* 

BRIAN 

I don't trust the world we're in - that's why. 

ALEXANDRA 

What age were you when you started to not trust the 

world? 

BRIAN 

I think it was in college. Before then, I just didn't care. 

Then I realised that not only did I not care still, but 

that Newsweek, TV, and Life Magazine, and all that 

stuff is a bunch of propaganda bullshit. And that 

concepts of free news and truth are jokes. I've always 

been interested in absurdity, not necessarily truth. 

BEN 

Did you grow up in New York? 

BRIAN 

No, I grew up in New Jersey, in Newark. I've spent 

all my time there and in New York City, because 

I love that it's moving constantly, it's a hotbed of 

information. It's really mercurial! I'm a Gemini in five 

positions, so I'm really into the movement of the city. 

ALEXANDRA 

How does it work again with the star sign positions? 

BRIAN 

When you're born, it's about where all the planets 

are. So it's not just the moon, it's where Mercury 

is, where Venus is, where Mars is, where Jupiter is, 

Saturn and all those. I'm fascinated by how it works, 

Mars is related to how you achieve stuff and plough 

forward, how your psychology deals with adversity. 

Whilst the moon is connected to your unconscious 

and emotional gravity, it dictates how you act at 

night, and how your personality changes in the dark. 

BRIAN 

I've been surrounded by many kooks in my life, and
seers, and weirdos, and self-proclaimed shamans, 
that's what got me into it all I suppose. 

ALEXANDRA 

Who's the craziest person that you've ever come 

across? 

BRIAN 

Well, there was a guy in school called Brendan, we 

became pretty close and made a lot of collaborative 

paintings together. 

ALEXANDRA 

At The Cooper Union? 

BRIAN 

Yeah, Brendan cut up all of his clothes once and 

sewed them back together again. I couldn't help but 

think about Joseph Campbell, and the idea that the 

hero on his journey is eaten by the whale, or ripped 

up by a lion, and then pieces himself back together. 

BEN 

Are you still friends with Brendan? 

BRIAN 

No, I am not. He went off the deep end. He went from 

shamanism to loving Jesus, and it just wasn't for me. 

I grew up with Catholicism, but I'm out of there. As 

an artist, I like some religious art, all the golden items 

that the church tries to scare us with, and the majesty 

of Him the Almighty, but I don't believe in it. I think 

it is all a collage of Egyptian mythologies and other 

ancient stories. In fact, I believe most religions are 

collages of previous content. 

BEN 

Religion is a human creation. Brian, what's the worst: 

time, money or religion? All three of them are human 

creations. Time didn't exist before we decided that it 

existed, and the same with money and religion. It's 

really hard for me to make up my mind about it. 

* A fly repeatedly bats itself against the window next 

to Alexandra, it wants to get out* 

BRIAN 

Religion is bad because it instantly creates people 

that disagree with other people. The thing is, how 

do you control a group?Well, you control them 

by separating them, you separate them by their 

ideologies not matching with others. So the more 

you're extreme about your religion, or that your town 

MIIF 





184 

BRIAN 



185 

ataY BELLOTI 

makes the best ice-cream, the more you're going 

to fight with the other town, «No, our ice-cream's 

fucking better!» And then the next thing you know 

someone's gotten punched out, or someone's run 

someone over, or whatever the fuck. So I would go 

with religion, then money, then time. 

ALEXANDRA 

Time inevitably kills too. 

BEN 

No, it's life that kills, it's not time. 

BRIAN 

Guys, I've wasted so much time in my life. I'm more 

into action, I'm more into dancing, I'm more into 

really moving the material. I think I've wasted so 

much time when I could have just kept my hands 

busy and created more of a big fucking mess. 

ALEXANDRA 

Have you not made enough of a mess yet? 

BRIAN 

I mean, I did get thrown out of Cooper, so I guess that 

was a big mess. 

BEN 

You only understand who you really are when you 

make a big mess. 

BRIAN 

Yeah, I'm making paintings, and sometimes you feel 

that a painting is done, but you carry on, and you 

fuck it up, and you feel really bad about it. If you keep 

doing it sometimes you reach a point that you would 

never have reached if you didn't make that fault in the 

first place. Painting can be a series of mistakes. 

BEN 

Yeah, you can't be precious. 

BRIAN 

Not being precious is something I feel I've carried 

throughout my life, purposely doing something stupid 

to see how it can rebalance.The problem is that part 

of me is a formalist who loves Mondrian and Agnes 

Martin and wants to make something so empty, and 

so clean and crisp, but then the other half of me is 

someone who would set the Mondrian on fire and is a 

dadaist. For me, I call it the hermaphroditic principle, 

the combination of opposites. Everything is about 

fusion - if you could just pick two unlikely things and 

force them together, that is where the sparks fly. 



*Brian turns up the volume of the jazz music

playing from his phone*

ALEXANDRA 

What is this music? 

BRIAN 

It's Paul Desmond with Jim Hall. Paul Desmond 

was a very sweet, West Coast saxophonist who 

played in The Dave Brubeck Quartet. Dave Brubeck 

snared him in a contract though, stating that he 

the era of Modernism, Kandinsky was doing it, and 

then Jim Nutt and the Chicago school. The one that 

you're looking at of mine is supposed to be an alien 

picking up some kind of sea creature! I love the idea of 

transparency, and transparent animals and bodies, so 

I used a laminator to get that look and eventually that 

got me into freezing stuff. So the frozen pieces here 

*Brian gestures to his left at his i-Pad with endless 

images of this unique art* are made of ketchup, 

mustard, kabocha seeds and play-doh.

couldn' t ever play with another piano player as long ALEXANDRA 

as he was working for him. He made four of these My dad does stained glass, so I feel quite connected 

amazing albums, and the contract didn't hold him to that piece. 

back. He worked with the sh.itty contracts that he 

was given, like we all hopefully can, with our shitty 

contracts in life. The contracts of religion, time ... 

ALEXANDRA 

... And money. Exactly! 

BRIAN 

Time is pliable, it depends on how your soul and 

your psychology can bend it. It's difficult, because in 

my artistic practice I always want to do the opposite 

of what I'm asked to, or what is popular or populist. 

ALEXANDRA 

Do you think that this is something in the nature of 

every artist? 

BRIAN 

It can be rough when you talk about ideas. You get 

to make big oversimplifications, but I hope that 

most artists got into this game to be different, to be 

strange, to be raw, to be a punk. The thing is though, 

I am constantly reminding myself that there are tons 

of inconsistencies, which this interview itself will 

have philosophically, but then a human has to have 

inconsistencies to be human. 

ALEXANDRA 

Complexity is inconsistency, and it is what draws us. 

BEN 

What're those things there? *Ben points to his right* 

BRIAN 

I made them in 2000, they're reverse glass paintings. 

I saw my first reverse glass painting in a junk store in 

Florida and was blown away. It was this shitty painting 

of roses and swirls, probably done by a grandma. 

When I looked into them, I realised that it was this 

global phenomenon that I didn't know about. Even in 

BRIAN 

BRIAN 

It's been a very hot summer, and I sweat like a 

monster, so in making them I had an excuse to hang 

around the freezer which was great. *He looks to 

another piece* This one here is made of hair gel and 

cat food. I like that that they are smelly and hard to 

show because they melt. But if you take care of them, 

they will have one moment of being a gorgeous, 

stained-glass-like thing, which is in actual fact made 

up of bits of horse meat, or something. Storing them 

is such a pain though as you have to take care of 

them, or they'll go rotten and ruin your fridge. Which 

is what happened to me! The electricity was cut to 

my apartment, and when I opened the switched-off 

fridge in which they were stored, it was very bad. 

ALEXANDRA 

I just love them. I feel so happy and intrigued by 

them, they don't look like anything I've ever seen. 

BRIAN 

Thank you. I'm constantly trying to figure out how 

to trick myself into making art and not think about 

historical references, or relevancy. 

BEN 

That takes time to learn too, right? 

BRIAN 

Yeah, it takes time to teach yourself how to be 

absurd. You know recently I've been trying to draw 

in the shower at the apartment that I'm renting. I 

glue-gunned all these notebooks to the walls of 

the shower, right onto the ceramic tiles, thinking 

to myself that in the midst of doing something 

ridiculous I'd have an honest reaction. Me and my 

landlord got into a fight about it, and now he wants 

me to move out, so I was like, «OK, well now I'm 

going to turn the shower into a full studio.» It's 
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difficult though because the paper gets wet, and it's 

highly impractical, but I keep thinking that I can tease, 

or confuse myself, into playing an honest game again 

and to go back to the innocence of children's art. 

ALEXANDRA 

Accessing the innocence of children's art by literally 

putting yourself back into a place in which you're 

unsure? 

* Alexandra pushes her chair back to move her legs, 

they ache from walking all day*

BRIAN 

Exactly. It kind of brought me to my current show 

that's on in Harlem. It's dedicated to this woman, 

Rhoda Kellogg, who was an amazing educator, 

writer and researcher. She travelled the world 

collecting all these children's drawings from 

different cultures and tried to codify them. I'm 

BRIAN 

It was unreal. I was reading her essays, and in 

them she kept on mentioning this huge collection, 

that she had of millions of examples of children's 

art. So I contacted the Rhoda Kellogg Foundation 

to ask if it still existed, and they told me that 

it did! It was all in this huge storage unit in 

Connecticut that was just falling apart, nobody had 

ever bugged the foundation about the collection's 

whereabouts. I went to the storage unit, and I lost 

it. There were all these drawings from Switzerland 

from 1955 ... from Egypt ... that one there is from 

China. But it wasn' t just all these drawings and 

treasures, it contained the spine of her research 

too. I felt something really magical being there. 

BEN 

Children believe in wizardry, right? So it must 

have been. 

completely in awe of what she did, and I'm also BRIAN 

kind of startled that she isn' t more well known, she Yeah, it's a weird thing because it's something you 

doesn' t even have a Wikipedia page, and yet she did don' t want to trivialise: magic does exist. I mean, 

all of this trailblazing work. many of us realise this, don' t we, just based on 

BEN 

Her research and collection of children's work were 

the inspiration for the exhibition? 

how love works? Because that's how you find your 

mate, through a magical group of consequences. 

I hope that at least half of the artists in existence 

believe in it. It's a hard thing to discuss, because 

then you're getting into religion, you're getting into 

BRIAN infinity, you're getting into concepts of mortality. 

Yeah, it really is an attempt, inspired by her, to You're getting into a lot of other messy things too. 

kind of make this church dedicated to children's We know so little, and though science has made 

art. When you walk into the space, you hear a two some amazing tools to understand what's already 

hour loop of around 40 recordings of kids freaking out there, I don' t trust it all, I don' t put my chips 

out in their bedrooms, making up songs, doing on any one piece of the pie. Anyway, I'm editing a 

study tapes and listening to cassettes. book of Rhoda's work and collection, it's going to 

BEN 

How did you discover Rhoda's collection? 

*Brian pushes a huge pile of prints from Rhoda's

collection to Ben across the desk. Ben begins to 

leaf through them*

BRIAN 

be hard editing it. Look at this piece ... 

*Brian shakes his head at a drawing Ben is

holding* 

BEN 

It shows the Swedish flag or is it the Japanese flag? 
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BRIAN 

Isn't it wild? 

ALEXANDRA 

Look at the mouth too, and the shape of her hair. 

BRIAN 

I love the coconut heads. It drives me nuts, I feel 

so lucky to have come across her and her archive. I 

haven't really been able to put my blown mind back 

together again since. 

BEN 

As we get older, we seem to lose the ability to live in 

the work that we create. Children can though, they 

are able to jump into it. 

*Brian pauses, looks up, stands up and walks out of 

the room shouting as he goes* 

BRIAN 

Actually I forgot! Let me get my phone, I need to 

check if I've missed a call. 

*Alexandra and Ben continue to flick through the 

enter the car. That's gonna be a long ride.• 

ALEXANDRA 

Brian, I keep trying to think of a way to preserve your 

frozen paintings. 

BRIAN 

I should have a show in Antarctica and leave them 

there. 

BEN 

You're not making the frozen pieces anymore though, 

right? 

BRIAN 

Not now, but that's the thing, when Gavin [Brown) 

came to see me at my studio, he went straight to 

them. I couldn' t believe it, I was like, ((Fuck yeah! Let's 

go there man». It was great to be collaborating with 

someone who likes to do all that impossible-to-sell 

stuff, like iced art. 

UBER DRIVER 

Do you want AC on or something? 

pile of prints and drawings. After five minutes, Brian ALEXANDRA 

comes back into the room* No, no. We're good, thanks. 

BRIAN *The air in the car suddenly feels hotter than before.

I love eBay ... I bought my girlfriend's dad an ancient Alexandra regrets declining the offer, getting more un-

mammoth tooth for Christmas, because he loves nice comfortable throughout the journey, but conversation

objects with a meaning. turns to classical music and that makes her feel better.

After 1 .5 hours, the Uber driver pulls the car up to the

ALEXANDRA curb outside the gallery space in Harlem•

And it has a purpose? 

BRIAN 

BRIAN This is it. Thanks man. Beautiful. Have a good day. 

It enables you to time travel, to think about what that 

tooth chewed all those years ago ... 

*Brian's phone vibrates, and he answers a call to

UBER DRIVER 

You too. 

tell him that an Uber has arrived to take them all to *Brian, Ben and Alexandra exit the car and enter

his exhibition in Harlem. They leave the studio and the show* 

BELLOTT 
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